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Performance Note:
This piece is for two harpists playing on a single harp (pedal or non-pedal),  where one player plays as 'normal' and the
other plays a preparation part to set up for extended techniques. The title, 無間 (Mou4 Gaan1 3),  refers to the physical
collaboration required to play the piece, but also hints at the 'torturous' outcome in the l ikely scenario where sounds are
not created as intended due to incoordination between players. 

In fact,  such 'disruptive' incoordination is welcomed in the piece. Some playing techniques, such as harmonics, are
intentionally difficult to produce. When these techniques 'fail '  to sound, they add a humanized unpredictabil ity to the
sounding result.  Hence, it is the phyisical attempt at careful ly trying to 'make it work' between the two players that is
important in performing the piece. This is to say that mistakes are fine and it is expected that performers wil l encounter
them at some point during the performance. 

The score is not in space-time notation nor traditional notation. Rather, it should be treated as an event score where
each musical event (separated by dashed bar l ines) can take as long as it needs. The actual speed of the piece wil l
depend on the time it takes for the maneuver of the preparation part,  as well as the harp player's abil ity to read the
score quickly.  In other words, the piece can be as quick or as slow as the performers are comfortable with the material.
Each bar does not necessari ly need to be played immediately after its preceding bar, and it is fine to have gaps of
silences between bars. As a rough reference, each semibreve should last at least 5 seconds, but again, it is up to when
the performers are ready to proceed. 
 
Optionally, if the piece is being played on a pedal harp, set E Pedal to E#. 

I f the piece is being played by a teacher-student duo, it is recommended that the student plays the normal harp part.
While this piece is written specifically to be a duet, depending on the performers available, there is no reason why it
cannot be played as a solo piece.

Instructions for Preparations Part:  

The preparation player is expected to be moving around the harp as necessary during the piece. To begin, I  suggest
the preparation player to kneel on the floor by the left of the bass strings for the tapping sounds, get up for the whistle
sounds, and move towards the top of the instrument for the vibrato. 

ca. 3-5 minutes
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